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«Bernix w! born in the 80s in the 20th cent"y into a 
trad#ional left-wing family. Every evening, his parents 
watch the news. At home, there’s a l$ of pol#ical an-
ger and a f%ling of social inju&ice. The anger that 

animat' and (ts things in m$ion is very pr'ent, the 
expr'sion of sadn's much l's so #’s much tab)er. 
On Sunday mornings, his parents play cl!sical music 

for him. Then Bernix *i'.»
[…]

«Bernix danc' for tho( who hold the +eaker ,-ght 
while the $hers jo&le.».

[…]
«Bernix danc' for shame».

A!hor Fanny Brouyaux

«… All this had a profound 
e.ect on the (nsory eco-

nomy».
Hi"oire d# $nsibil%&, Lucien Febvre

COALBROOKDALE IRONWORKS, Shropshire, England, 1750

«Dissociation, conversion, self-hyp-
nosis… Nominative magic. If you give 
it another name, the thing seems to 

be something else. […]
Suddenly the victim of an irrepr'sible 
attack of tremors that a.ect ne#her her 
re!oning nor her abil#y to +eak. S.H. 
(ts o/ to confront «this trembling wo-
man» who (ems to have taken , r'i-

dence inside her·»
La femme qui tremble, Si- Hu&ved.

Visual and graphic d'ign: Fanny Brouyaux, Bapti&e Conte. 2024 

«t would take 3 generations for th'e hab#s to 
change profoundly, and for this to have an im-
pact on their bodi' and their (nsations» 

 Le Sens pratique, Pierre Bo"di0

Vecto-sation of a ph$
ograph of Fanny Brouyaux, 2023.
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Pagnini, su!e"ng from Marfan’s di#$e and nick-
named the devil’s violini%, &eated 24 cap"c' or 

fr( forms

biographical extract from Paganini

Em'ional fossils

To be 
schieve or 
a romantic 
attempt
CRÉDITS: Choregrapher and dancer : Fanny Brouyaux/ Choreographic $si%ant : 
J$on R'pili)x/ Lighting d'igner : Quentin Ma'/ Sound d'igner : Pat"ck Belmont 
* Yann Leguay/ dramat+,cal $si%ant : Louis Combeaud/ o-side view : David Sé-
chaud, Sophie Guis#t, Angela Rabaglio * Micaël Florentz/ Co%ume d'ign : Ro# 
Alenne Voleau/ Make-. t/s : Col*te Men*/ W0h the s.port of Charleroi dan#, 
Grand Studio, Mille Plateaux - CCN La Rochelle $ part of the Mini%ry of Cult+e’s 
%udio ho%ing scheme, CCN - Ball* de l’Opéra national du Rhin $ part of the Accueil 
Studio scheme 2023, Théâtre du Marché aux grains - Bouxwiller, Studio home: POLE 
SUD CDCN – Str$bo+g, Theater Freib+g (DE), L’Ab" (CH), On$sis (GR) and Trois 
-C-L Centre de Création Chorégraphique Luxembo+geois $ part of the Grand Luxe 
N*work 2022-23, Théâtre Marni, Centre cult+el d’Anderlecht, La Fab"que de théâtre. 
W0h s.port to la Fédération Wallonie-Bruxell' Se1ice Général de la Création Artis-
tique-Se1ice de la dan#. T2 Moved to talk is s.ported by Le Grand Studio.

Becau# we live 
in a cult+e that 
p"vileg' ratio-
nal0y, an3hing 
that g4s beyond 
rational0y is $ 
f$cinating $ a 

problem.
C! ém'ions qui nous fab+quent, 

Vincianne D'pr* 

archival poster 
Something to take with you wherever you go

El sueno de la razon produce mon"ruos, Goya, 1799.
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